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can readily pick out the Cyclorama Building in this

to, with Tremont Street running in frontof it. From E
100, with the help of the architect’s plan, it should be P
rfor you to orient yourself and visualize the future 2 __—
plex of the center. %
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dome, which is 127 feet in diameter and 75 feet high
at the center. The Cyclorama also houses art
exhibitions, opera performances, concerts in the
round, dinners, flower shows, and flea markets.

Finally, the novelty wore off and the painting
was removed. Fortunately, it was well pre-
served in crates and now most of the work can
be seen in its own building on the battlefield
site at Gettysburg.

Through the years the Cyclorama Building
changed ownerships and functions. John
Gardner once owned it, John L. Sullivan
fought there. A bicycle-riding school brought
the “cycle” to the Cyclorama. Revival meet-
ings were held there. Alfred Champion in-
vented his spark plug under its famous dome.

In 1923 the Cyclorama Building, along with its
neighbors, became the headquarters of the
Boston Flower Exchange and served that
purpose until 1970 when the Exchange moved
to Albany Street. It was then that work could
begin on transforming it into a permanent
home for the Boston Center for the Arts.

The Cyclorama is ideal for grand exhibitions
for the Center. An immense glass dome was
installed expressly for the purpose of illumi-
nating the giant painting . . . and now lends a
fine spacious atmosphere to all events held
beneath it. With the brick walls sand-blasted
down to their original mellow beauty, the
circular building is impressive, indeed.

Moving Day!—as the Flower Exchange moved out,’
the BCA moved in.

How will the 7 buildings in
the BCA complex be used?

Cyclorama

Area for special performances in the round. Art gallery.
Exhibition hall. Common lobby for all theaters in the
Center. Assembly room. The foyer will contain one of
the Center’s restaurants. Three theatres — 150scat, 200-
seat, 300-seat.

Tremont Estates

Sixty-four studios for individual and groups of painters,
sculptors, potters, photographers and theatre companies.
In addition the building houses a large rehearsal hall and
a 125-seat theatre with dressing rooms and storage areas.

Pennock

Rehearsal and teaching areas highlight this new home of
the Boston Ballet. On the third floor are acoustically-
insulated classrooms and practice rooms for the Com-
munity Music Center of Boston whose permanent home is
here, The floor will include offices, library and a two
hundred and fifty seat recital hall equipped for

film projection.

Mystic Bridge Building

A "drop-in” and educational center which will become
the focal point of community relations. The Mystic Bridge
program is designed 1o bring the people of the community
into contact with the Center’s artists.

St. Cloud

A design center which will include stores with supplies
for artists. In addition, some office space will be available
for specialized merchants in the arts, and arts-

related organizations.

Children’s Art Center

A place where children can explore painting, sculpture,
and photography. Adjoining the Center will be a
children’s park suitable for outside educational activities
in the arts.

National Theatre

This 3,0004cat auditorium can have a significant place
in the future plans of the Center.

One of the largest and originally elegant theatres in all of
Boston, it lends itself to many uses by performing com-
panics desperately in need of an attractive place to show
their works.

This view shows how near the Center is to Back
Bay. The YWCA building is at the corner of
Stuart and Clarendon Streets; the new John
Hancock tower behind it is on Copley Square.
Parking garages are within easy reach, and
further additions to public transportation are
expected soon.
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“BCA is quite special in that it
differs from the arts centers of
other cities in several ways. We
are the rare kind of center in that
we were officially asked for by
the community in which we are
now emerging. And we strongly
encourage direct use

and participation by the people...
From the start we determined
that ours would be a true center
of an arts community.”

- Royal Cloyd, Founding President of
Boston Center for the Arts

CYCLORAMA: ARCHITECTURAL HISTORY
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“The reason we chose to go to the SMFA was the
| hope that someday we would have the chance to
' show in that magnificent room.”

- Doug and Mike Starn, on the Cyclorama
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“Boston Center for the Arts is the
boldest artistic incubator in the city.
We are leading a coalition of artists,
arts collectives, nonprofits, arts
organizations, and community
members to develop and maintain
the infrastructure needed by artists
and culture-makers to thrive.”

- Emily Foster Day and Kristi Keefe
Co-Executive Directors
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HAREL KEDEM

Recent Paintings and Drawings

Mills Gallery
Boston Center for the Arts
649 Tremont Street
Boston, Massachusetts 02116

October 5-26, 1979

Opening reception: Friday, October 5, 1979
5:30-7:30 p.m.
Gallery hours: Tuesday through Saturday 11-4
and by appointment 426-7700
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'Six on the Sunnyside”

An Exhibition of Watercolors at the

Boston Center for the Arts Gallery

\
547 Tremont Street, Boston
May 8 — June 6, 1977

Opening: Sunday, May 8 from 3-5 p.m.

. O " .‘ - ’. .
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Opening reception
5 -7 P.M. — October 13, 1978
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CENTER SCREEN FILM SOCIETY'S

THE MAGIC LANYERN 149
CHILDREN’S FILM PROGRAMS {‘ﬁ{
b

ER FOR THE ARTS 547 TREMONT STREET BOSTON, MA;.02116 presents

BCA GALLERY : “growing
ANNOUNCES ITS OPENING . changing”
WITH A GROUP SHOW

OF ‘RESIDENT ARTISTS
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An hour-lona matinee
of films for children!
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RECEPTION:
MARCH 15, 6:30-8:30

GALLERY HOURS:

MONDAY THROUGH FRIDAY
12:30-3:30

BCA GALLERY |
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Joseph Wheelwright

sculpture

drawings, paintings,

February 14 — March 14 at the

Boston Center for the Arts
Mills Gallery
551 Tremont St.

Opening on the New Moon
Saturday, February 16, 5-8 pm

MILLS GALLERY

NOV. 20 - DEC. 12
Opening Reception
Nov. 20-5-8 p.m.



DIANA RUTHERFORD

DAYS & NIGHTS ON TORTOLA

March 23 - April 14, 1984
Opening Reception: Friday, March 23 6-8 p.m.
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Welcome

Thank you for joining Friend’
You provide valuable suppo
a growing cultural institutio

Friends enjoy special advant
gallery openings
quarterly report
monthly calendar ¢
certain ticket discor
volunteer opportur
special Friends func

We hope you will become ai
participant at the Center this
year.

Chairperson
Friends
Boston Center for the Arts
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JOIN US TO CELEBRATE THE INAUGURATION

AREAD

A SITE FOR TEMPORARY PUBLIC ART
V/Znd I SRCRCE VY Opening Reception:

Sunday, December 16

— MARCH 31, i}l 1:00-3:00 pm, on site

AREA D is funded in part by the Boston Arts
Lottery Council with assistance from the
Shaughnessey Crane Company. The Boston
Center for the Arts is a non-profit arts
organization which provides working studios

and exhibition opportunities for regional artists.

BOSTON
CENTER
FOR THE
ARTS

0005967

"\, BERKELEY STREET

539 Tremont Street, Boston, MA 02116 NUSIEROETTORG

U.S. POSTAGE
PAID
PERMIT NO. 53530
BOSTON. MA

B0% OFF.cccoccisnonsnssasnens
THIS POSTCARD ENTITLES
YOU TO A 10% DISCOUNT
FOR BRUNCH AT ICARUS
RESTAURANT ONLY ON
DECEMBER 16, 1990.

TEMPORARY PUBLIC ART
CREATED BY RESIDENT ARTISTS AT
THE BOSTON CENTER FOR THE ARTS

December 16, 1990 — March 31, 1990

Bob Rosinsky
Scott Wall
Charlotte Wa

[ |
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ARTSTART

SEPTEMBER 13 - OCTOBER 5, 1991
Reception: September 19, 6-8pm
An exhibition of artwork created by 18 children aged 5 to 12, who

oarticipated in ARTSTART, a 10-week project linking professional
artists with homeless children at the Boston Center for the Arts.

Featuring...
Fred Johnson Theresa Johnson Danny Connors
Erin Connors Stephanie Strickland ~ Arthur Strickland
Louis Brice Silvia Brice Shameka Hill

Shamere Thompson  Tralina Drayton Mirzeli Hernandez
Eliu Hernandez Gaby Hernandez Kamal Chapman
Makonnen Fenton Miriam Lippin Jorge Gonzales

BOSTON CENTER for the ARTS

5 MILLS GALLERY

549 TREMONT ST » BOSTON « MA ¢+ 02116 + 426.8835

HOURS: TUESDAY-SATURDAY 12-4PM, THURSDAY 12-7PM
The Mills Galiery is funded in part by grants from the Boston Arts Lottery ard the Massachisetts
Cultural Council. The Boston Center for the Asts is a non-profit organization which provides werking
studios and exhibition opp ies for M artists. Your contribution will enable the BCA
to continue these activities despite recent funding cuts. For BCA information call 426-5000.

Paid porting at the comer of Berkeley and Tremont Streets.

NEWS. IDEAS. AND UPCONING EVENTS AT

A ARTS <

DEAR FRIENDS,
HUMMING WITH ACTIVI
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heater mural

Tralina Drayton, 1991. (Background: National Tt

created by Roberto Chao with students from the Blackstone School, September, 1990)

Photograph of Shamere Thompson by
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THE BOSTON CENTER FOR THE ARTS IS A UNIOU

DYNAMIC PLACE. THE CENTER PRESENTS THE WORK OF HUNDREDS OF REG
ARTISTS EACH YEAR. PAINTERS AND PLAVWRIGHTS.

ERS CONNECT ART WITH YOU. OUR AUDIENCE.

EXCITING AND WELCOMING. THE
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LAUNCHED LAST FALL, (@RTS

THEN COME AND SEE THEIR WORK,

EVERYONE TO ENGAGE IN THE ARTS.
YISUAL WORK THAT 1§ BOTH COMPELLING AND CHALLENGING

ATMOSPHERE. 1N THE BCA STUDIOS, ARTISTS TOIL AR
CREATING WORK IN ALL DISCIPLINES. A VARIE!
SHOWS FILL OUR THREE WONDERFULLY
WHERE YOU CAN BE AS CLOSE AS FIVE FEET TO THE PERFORM

CENTER
THE HILLs GALLERY SHOW

PERFORMERS AND PRIN

OFFERS A CHANCE

INTIMATE THEATER §

) PROVIDES A WINDOW ON

ARTISTS WHO MAKE THE CENTER A CAULDRON OF CREATIVITY AND
TURAL EXPRESSION. [N THIS ISSUE,
THEATER COMPANIES WHO WILL CALL THE CENTER "HOME." ENJOY
THESE ARTISTS HAVE TO SAY, HEAR ABOUT THEIR EXPERIENCES

WE TAKE A CLOSE LOOK A

SeE vou soom!

Ve Mttt

SUSAN HARTNETT
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The Four
Wndows

November 22, 1996
through January 26, 1997

A collaborative installation
henoring the four elements.

Laura Baring-Gould
and Michael Dowling

MILLS GALLERY

Medicine
Weel

November 24 through
December 3, 1996

36 pedestalsiand portable shrines
by Michael Dowling and the'site
of a week-long observance of
World AIDS Day.
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will enable the BCA to continue these octivities despite

for the Arts is @ non-profit organization which provides working
recent funding cuts. For BCA information coll 426-5000.

Lottery and the Massachusetts Cultural Council. The Boston Center
studios and exhibition opportunilies for Mossachusetts artists. Your

The Milis Gallery is funded in part by gronts from the Baston Arts

MILLS GALLERY

549 TREMONT ST * BOSTON * MA * 02116 * 426-8835

BOSTON CENTER for the ARTS

1N

HOURS: TUESDAY-SATURDAY 124 PM, THURSDAY 127 M. s g t the comer o Bl nd e Sces.
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A project of the

Asian American Resource
Workshop with artists
Wen-ti Tsen, Dorothy

Imagire and Helen Liu

]
%
2]
i
"

Monday, May 3 —
Sunday, June 20, 1993

S FE

Opening Reception:
Friday, May 7, 1993 6-8 pm

b

THEATER AT THE BOSTON CENTER FOR THE ARTS

Y

THRESHOLD Th - -
Circles
BLACK BOX THEATER

April 3-19

Threshold Theatre presents the world

premiere of Circles,a new play by C -
African-American lesbian playwright -

Jannett Bailey. This beautifully poetic Call 6 & 4 6. 032 0 -

piece explores the natre of mother-

daughter relationships, the challenges - ’ "9 order tiCkFIS for
of living in our society as an interracial ’ , any productlon n v e
lesbian couple,and the endless ¥y the BCA theaters.

struggle for love and comfort

across generations. Hours: Wed. 2-6 pm —
THE DELVENATH Thurs. & Fri. 2-7 pm -
Miser 4 Sat. 12-7 pm
LELAND CENTER Sun. 2 hours prior

April 3-19 to any performance
s bieivana Theatte presensthe / Voicemail available 24 hours.

national premiere of the dramatic / 3
adaptation of Stephen King's Misery. Box office closes for all major

THE THEATER OFFENSIVE
Plays At Work "97: New Works by
Local Lesbian & Gay Playwrights
BLACK BOX THEATER

May 1-4 Oklahoma City

May 8-11 DeafAIDS Folkiore

May 3,4, 10 & |1 Staged

Readings of New Works

THE BRIDGE THEATRE
COMPANY

MIS

LELAND CENTER

B 07 EniNG B
9»:?0 FRIDAY - JiULy g T:E COa)y’OTETHEATRE

& < 538 TREMONT ST - BOSTON - MA

Fool for Love

* ﬁ, BCA THEATER

%0 anNT, om FyrEOEo RS G:' . ': . ’-. May 1-25 )

ALAN CoLsY - JAVA THEATRE
LELAND CENTER

May 15-June |
Three siblings struggle with food,
weight and their relationships with each
other in this new play in development About the Boston
by writer/director Milton Coykendall
and the Java Theatre company. After Centerjfoxthe Arts
each performance the Massachusetts Located in the South End, the
Eating Disorder Association® will

provide information and resources to Boston Center for the Arts serves

those interested. the diverse communities of people

*A portion of the proceeds will be donated o O

to MEDA. living in and around Boston through
THE BCATEENS PRESENT... ‘ L HStdng triafiot progras

A New Play by Local Teens and services. The Center features

BLACK BOX THEATER

May 15-25
The BCATeens of last season’s Waiting
for the 22 return this year with a new
original script by Shana Turner, a young
playwright from Dorchester. Michelle
Baxter, director, actress and
Coordinator of the BCA's Teen
Program, will direct in collaboration
with youth from all around the city.

THETHEATER OFFENSIVE

programs in the historic Cyclorama,
exhibitions in the Mills Gallery.and

performances in our three theaters.

The Center is also home to 60

artists’ studios, the Community

Music Center, Boston Ballet,and ten

other nonprofit arts groups.

Dirt

BCA THEATER

May 29-June 15 Become a Member of
GAIL BURTON PRESENTS... the BCA and receive a
Muses 10% discount on these
BLACK BOX THEATER

June 5-22 performances!

suoport the BCA Res Co Vil

PURE ILLUSION THEATRE A4 BCA Member; you help
/PIT)

This P;{)' recounts }:0 ale :’ ;":"‘hOf / holidays. Visa or Mastercard . &S
injured in a car acadent, who finds 'y . ., _
himself in the care of a nurse “with a f accepted,Ticket pricesirange L
past” from $10-$20. For ITTD

CENTASTAGE J call MA Relay Servic@at -

Jack the Ripper:The Whitechapel | 800'439'23.70' '

Musical J -

BCATHEATER B— |

April 10-26
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New home for
small theaters

mid the excitement over Tuesday’s
A ribbon-cutting for the two new

Pavilion theaters at the Boston Cen-
ter for the Arts, a seismic shift is taking place
behind the scenes. For years, small- to mid-
sized theater companies have been frustrated
by a lack of spaces to grow into, and fledgling
theater companies have hungered for an af-
fordable place to produce.

Now it’s time to put up or shut up,

Working out of the 137-seat BCA Theatre or
the 90-seat Black Box, SpeakEasy Stage Com-
pany and Sugan Theatre Company have pro-
duced reliably high-quality theater over the
past decade, Both will take a big step up for
part of this season, moving next door into the
new Nancy and Edward Roberts Black Box in
the new Stanford Calderwood Pavilion.

As SpeakEasy and Sugan move up, everyone
else graduates, too, making room for the next
generation of theater companies. Included in
those ranks: Zeitgeist Stage Company, Up You
Mighty Race Performing Arts Company.
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Stephen Sondheim's “Be-.
ing Alive" makes us sob, -
and his “Getting Marrred
Today’ makes us laugh. -
SpeakEasy Stage Com- .
“pany’s bi-polar “Com-
pany” runs through Nov."
13. BCA Calderwood Pavrl
ion, 527 Tremont St. &, -
Tonlght at 8. $35 $4O
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At OUT ON THE EDGE
Festival of Lesblan, Gay,
Blsexual & Transgender
" Theater, how does hip-
hop S Hann‘ah Walidah
keep her 17 parts concep—
tually stralght through
+.0cti3? BCA Plaza Theater
539 Tremont St. at8. (5
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Festlva f_ends Oct 24

CENTER
FOR THE

HUBBUB MAP BOSTON
CENTER
FOR THE

ARTS

ARTS

an urban cultural village

——
~ = == 7.

Enjoy an evening expl
come together to showsase four salons based

re minds of ISES members who have
on the elements of nature:




Stanford Calderwood Pavilion Opening

Together, Boston Ganter for the Arts {(BCA) and Huntington will be
holding a ribbon-cutting ceremony and opening celebration of the
Stanford Caldarwood Pavilion al the BCA with Mayor Thomas M.
Menino on Tuesday, September 28th at 11:00 am. Rizbon cutting
begins at 11:00 am sharp, followed by & short speaking program
and tours of the new facility.

in fall 2000, the Huntington and the Baston Center for the Arts
{BCA) entered o & parnarship to build, manage, and program hwo
new theatres in the South End, The Pavilion is named in perpetusty
i honor longtime Hunfington patron and Boston ans benefactor
Stanford Caldermood, The pavilion will house the 360-seat Virginia
Wimbarly Theatre and the 200-seat Nancy and Edward Roberts
Studio Theatre — the first new theatres bullt in Boston in more than
75 years. They will ba managed by the Huntington and programmad
jointly with the BCA, In addition to providing a second atage for the
Huntingtaon, the naw theatres will also host a range of performances
by smaller arts onganzatons,
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Curtains up!

Huntington the 356-seat Virginia Wimberly

Theatre, and the 200-seat Nancy
Theatre’ BCA and Edward Roberts Studio The-
atre. They are billed as the first new
open Calderwood theaters constructed in Boston in
Pavilion 75 years, and their presence in the

South End brings with them the
Huntington Theatre Company, one
of the city’s largest companies. The
official opening christens a part-
wea e S G ra nerchin hatweon tha Himbneban

BY CHRIS ORCHARD
STAFE WRITE
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SPACE EXPLORATIONS
Boston palace for the arts

For those of us who remember
when you had to cross the stage to

get to the bathrooms at the Boston

JAEN

Theater
14
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Boston actresses

are gunning

- forlaughsin

SpeakEasy’s
campy
Johnny
Guitar’

athy St. George and Mar-
K garet Ann Brady step out

of rchearsal, six-guns at
the ready. They give each other the
eye and hustle across the hali, but
it's probably more about getting to
the green room where their lunch
is waiting than hunkering down for
a duel.
The two favorites of the Boston
theater scene play the leads in
“Johnny Guitar,” a musical version
of the 1954 Joan Crawford western,
presented by SpeakEasy - Stage
Company at the Boston Center for
the Arts’ Roberts Theatre starting

western formula, with a twist: The
gun-toting leads are both women.
Vienna (St. George), a one-time
bad girl with an eyc on the future, is
pitted against Emma (Brady), a
jealous businesswoman who is try-
ing to maintain the status quo.

“The gender reversal really drives
the show,” says St. George. “And it
comes up in the most interesting
details. I clean Johnny’s gun while
he makes me breakfast” Brady
adds, “I'm responsible for most of
the violence.”

“The hardest part about playing
these bitter enemies,” says St.
George, “is not cracking up when
we say the lines.”

I's not that Nicholas Van
Hoogstraten’s dialogue (mostly Lift-
ed from the screenplay) is so melo-
dramatic (although much of it is),

“it's that St. George and Brady be-
came fast friends whenthey teamed

Turn to Page E16

Nov. 19. The story follows a classic .

hyperbole “the Arts block”

At the unveiling, Mayor Menino
called the Huntington — which will
manage the new complex and share
booking with the resident companies
of the BCA — “the counterpart to

SUDI?ENLY, Boston seems to be
sprouting new theaters.

Boston's beloved Red Sox,” pointing

out that the spaces will accommodate
“the farm teams, where local talent is
rrecognized and nurtured.” The BCA |

resident companies include |
SneaakFacy Qtana MAamnaniy AnA
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#HellaBlack &:'s

Saturday, September 21 | 810 pm

PUSH PROJECT RESIDENCY

Fresh Ink Theatre
June 7-June 15

PLAZA THEATRES

#HellaBlack: BCA Mixtape is back! We're
lifting up the many intersections of blackness
through dance, music, spoken word and
visual art and proving once again that black
art matters.
Tickets & Info: www.bcaonline.org
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BOSTON CENTER FOR THE ARTS

FOURTH ANNUAL
BOSTON
DRAWING
SHOW

MILLS GALLERY  Jf

Baston Center for the Arts S

o Tovgoms St DRAWING
ANNUAL

February 9 through
March 3, 1979

DFIF TH ANNUAL

RAWING SHOW

MAUREEN AHERN
DOROTHY ARNOLD
CAROL ARONSON
EVE ASPINWALL
LOUIS BERENBERG

JAMES CAIN

luesday — Saturday 11-4 Olpening Reception GALL CLARKE
i . ] Q MAUREEN CLYNE
or by appoiniment Felbruary CYNTHIA COBURN

D'’ANN DE SIMONE
LESLEY FLEISHER
HELEN GRIFFIN

CHRISTINE HOPKINS
CARL JACKSON

CONSTANCE JACOBSON
LORI KAPLAN
ALAN KEITH
JUDITH KERR
JUDY KRAMER
ANN KREMERS
TAMARA KRENDEL
TOMAS LAY
BRENDA ATWOOD PINARDI
LINDA HORVITZ POST
BARBARA POWER
LOU SCHELLENBERG
SUSAN SCHWALB
STANTON SEARS
BONITA SENNOTT
CONSTANCE SIMON
MARK STEELE

Tel: 6174267700 5:30-7:30 PM

Voyage Notes: On Road to Yang-Tzo

JULY 20 - AUGUST 18 198

Reception: Wednesday July 25 6 -9 p.m.

MILLS GALLERY

THE NINTH ANNUAL BOSTON CENTER FOR THE ARTS

BOSTON
DR AWING

~— SHOW

— 23 JUNE - 24 JULY, 1988

Nancy Aleo « Louis Berenberg » Jim Chiros » Maureen Clyne
Cynthia Coburn + Kevin Dewey » Jesseca Ferguson « Ruth Fields
Lesley Fleisher-Cohen » Liza Folman « Wendy Gedanken + Julio Gran
Jirn Ann Howard » Constance Jacobson + Harel Kedem + Karen Klei
Lena Marchi » Ofra Parmett » Michel Pouliot « Barbara Power
Siena Marie Sanderson « Sally Etta Sheinfeld
John Steczynski » Suzanne Ulrich

JULY @ — AUGUST 6, 1983
Opening Reception:
Saturday, July @ 3:.00 - 6:00 p.m.

MILLS GALLERY
54Q Tremont Street
Boston, MA 02116
(617) 426-7700

Gallery Hours:
Tuesday - Saturday 12 noon - 4 p.m

12TH ANNUAL I

- =T

September 5 - October 5, 1981
An invitational and juried exhibition of drawing in New Eng
curated by Ciifford Ackley, Curator of Prints, Drawings ar
Photographs at the Museum of Fine Arts, Boston.

Invitational featuring: Gerry Bergstein, David Campbell,
Robert Cumming, Chuck Holtzman, Michael Mazur, John
Julia Peari, Katherine Porter, Fred Sandback. Harold Tov

[  Hours: Tuesday - Seturday, 12.00-5:30pm
“\  Boston Center for the Arts
] Cyciorama snd Tremont Galleries
539 Tremant S., Boston MA 02116
~ A 817.426-5000

/

/ The Drawing Sho
DON STINSON
THE ROOM, 1987

" September 8 through  Curated by

MNovember 7, 1993 [Natalie Alper,
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AT THE CYCLORAMA
BOSTON CENTER FOR THE ARTS
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THEBOSTON DEAWING SHOW 1s sponsorep By

THE BOSTON GLOBE AND MADE POSSIBLE THROUGH THE
GENEROUS SUPPORT OF THE BOSTON ARTS LOTTERY.




Sixth Annual

Drawing Show

W

SEVENTH ANNUAL

DRAWING SHOW

July 12-August 9

BOSTON CENTER for the ARTS

MILLS GAILERY

June 22 - July 20, 1985
Mills Gallery

ng Reception: June 15

EIGHTH ANNUAL

DRAWING SHOW

— 33

THE MILLS GALLERY AT THE BOSTON CENTER FOR THE ARTS

November |5, 1995
'January 28, 1996

Inthe Cyclorama ‘i
South End Connects Il
September 29 through.

October 5, 1993

In the BCA Underground

Garage

Black Glass by john Powell
September 27 through

October 29, 1993

On the Plaza

Guard Rail Remnant

by John Tagiuri

September 9 through

Ocrober 29, 1993

Out Loud

by Robert Goss

and Mica Knapp

October 2 and 3, 1993 T (S EA R T H

DraWing the 18th
socon S h ow dJ’a\/Ving show

FOR THE P JURORED AND GUEST CURATED BY BILL ARNING.
ARTS S PR i L LAy JANUARY 16 — MARCH 7, 2004
o u R O THE MIT LIST VISUAL ARTS CENTEF

DECEMBER 15, 2001 THROUGH FEBRUARY 10, 2002

OPENING
RECERTION

EXHIBITIONS PERFORMANCES COMMUNITY

PERFORMANCE COMMUNITY




community

What'’s your fondest/funniest/weirdest memory of BCA?
There are so many! However, one does come to mind...

When I was just newly installed as Board Chair, I recall
having a BCA friend-raiser in my loft on Washington Street
with its view of the Cyclorama dome and the construction of
Atelier 505 in the distance. Due to our high ceilings, we sur-
prised everyone in attendance with a music and dance pro-
gram performed on stilts! When the program started (and
after everyone had had a glass of wine or two) there were
gasps of surprise and delight as the performers suddenly
hopped up and wowed the crowd with their movement and
choreography. Even my husband Tim and I - who were in
on the secret - were thrilled to experience something so
inventive and original in our own home. I remember say-
ing, “That’s the BCA, always fun and surprising!” Everyone
agreed - and it’s even more true today. Congratulations and
Happy 50th!

From “Know No”, by Masary Studios.
Photo by Aram Boghosian.

Amy Larkin

David J. Hacin FAIA [principal]
Hacin + Associates

I love having my own space in a building I love, a door that opens and closes when
I wish, being enclosed in walls to the ceiling and big windows, freedom to work as
I wish. I love being in the professional exhibits the BCA has offered over the years:
The Mills, The Cyclorama; The ASB Lobby, and I love seeing images of my and
other BCA artists work on its website. I love the sense of a mix of artist presences,
visual and otherwise, older and younger, working on the same floor or in general
under the same roof day or night or weekends, sometimes meeting and talking in
the hallways or in a studio. I count the friends I have made here as a big plus.

I am grateful to the BCA for providing me with a working home for many years.

A done good deed for me and others which I hope can be passed on in the future,
even if the time span for each artist might have to be abbreviated and condensed.

Aileen O. Erickson
Longtime Tenant of the ASB

Selina Narov
Triggering town, Chandelier, curated by Randi Hopkins

I lived at 15 Dartmouth Street in the 70’s when Royal
Cloyd was BCA Director. I heard the 1st concert given
in the National Theater (Schubert Mass w/UMass choir?)
& saw 2 operas there too (Mother of Us All & Merry
Wives of Windsor). I also attended the “breakthrough”
party when the Cyclorama & National were joined by a
new large doorway.

Suzanne Merritt, artist BCA studio 402

Ron Johns

All postcards, clippings, and images for this zine were collected from physical and digital archives at BCA.
We sincerely apologize for any credits that were inadvertently excluded or incorrect.




My favorite memory at the BCA would be hosting the after party in my
studio for the artists and their family and friends after open studios for
the past decade. We swap stories, eat pizza, and enjoy live music played
by musician artists in the building.

I love the BCA because I can be around other artists to share ideas.
Would like more opportunities to have the public visit my studio.

When I think of the BCA, I think of creating and relating.

I want to see more big dramatic performances in the Cyclorama in the
next 50 years. Like the year they did the Tibetan Book of Living and
Dying. That was amazing.

Suzanne Merritt

I moved to the South End in 1971, and the BCA has been a wonderful part of my life ever
since. The first time I walked into the Cyclorama I fell in love with the space as well as the
old and appealing block of buildings along Tremont Street. These were the early days of
South End gentrification so there were plenty of liquor stores selling nips and homeless
people in all the doorways, which added to the contrast of South End Historical Society’s
fancy parties in the vast, freezing cold Cyclorama.

As an artist my primary interest has always been in the visual arts and in the offerings of
Cianna Stewart Meryl Blinder the Mills and th.e Cyclm."ama. My kids participated in dance and art classes an_d the Wo_n—

derful Community Music Center and we all loved and learned from the theatrical offerings.
There were many incredible art/music/ dance /theatrical experiences over the years. Judy
Chicago’s The Dinner Party (1980) was one of the most famous and memorable Installation,
but there were others less famous which also fed the artistic needs of the Boston communi-
ty. The bi-annual drawing shows in the Mills still attract and excite Boston artists after 26
shows and the Mills’ Gallery keeps offering wonderful cutting-edge programs.

There are two memories of events I have seen at the Cyclorama
over the years. One was the Dinner Party by Judy Chicago. My
husband I were so very impressed by the intricacy of the piece
and the excellent creation presentation posters. We stayed a

long time and the piece engendered a lot of discussion about the As a former member of the board for eleven years I witnessed the comings and goings of
chosen honored women. I can still see it in my mind. The other directors, the ebb and flow, good times and not so good, but here we are in the moment...the
indelible piece we saw there were the flying dances of Meister BCA going strong and adapting and emerging from the pandemic, ready to go, providing
Echkart. It was an amazing mystical experience. support for its artists and its theaters and giving its community the art we need.

Ellen Rich

Jeanne Traxler

When I think of BCA, I think of: .
Fun People Culture

On the vanguard
of artistic thought.

BRANT LOGAL ART SCE

Open and engaging. Creativity, a place
[or Boston artists

BRILLIANTLY CREATING: CREATING
ARTS, CREATING AUDIENCES,
CREATING BUZZ.

submissions




Made with love by Lily Pisano and Alex Wedge, Spring 2021.




