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“BCA is quite special in that it 
differs from the arts centers of 
other cities in several ways. We 
are the rare kind of center in that 
we were officially asked for by 
the community in which we are 
now emerging. And we strongly 
encourage direct use 
and participation by the people...
From the start we determined 
that ours would be a true center 
of an arts community.” 

- Royal Cloyd, Founding President of 
Boston Center for the Arts





“The reason we chose to go to the SMFA was the 
hope that someday we would have the chance to 
show in that magnificent room.”

Doug and Mike Starn, on the Cyclorama



“Boston Center for the Arts is the 
boldest artistic incubator in the city. 
We are leading a coalition of artists, 
arts collectives, nonprofits, arts 
organizations, and community 
members to develop and maintain 
the infrastructure needed by artists 
and culture-makers to thrive.” 

- Emily Foster Day and Kristi Keefe 
Co-Executive Directors
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community

I love having my own space in a building I love, a door that opens and closes when 
I wish, being enclosed in walls to the ceiling and big windows, freedom to work as 
I wish. I love being in the professional exhibits the BCA has offered over the years: 
The Mills, The Cyclorama; The ASB Lobby, and I love seeing images of my and 
other BCA artists work on its website. I love the sense of a mix of artist presences, 
visual and otherwise, older and younger, working on the same floor or in general 
under the same roof day or night or weekends, sometimes meeting and talking in 
the hallways or in a studio. I count the friends I have made here as a big plus.
I am grateful to the BCA for providing me with a working home for many years. 
A done good deed for me and others which I hope can be passed on in the future, 
even if the time span for each artist might have to be abbreviated and condensed.

Aileen O. Erickson
Longtime Tenant of the ASB

Annie Yang-Perez

Suzanne Merritt, artist BCA studio 402

Selina Narov
Triggering town, Chandelier, curated by Randi Hopkins

I lived at 15 Dartmouth Street in the 70’s when Royal 
Cloyd was BCA Director.  I heard the 1st concert given 
in the National Theater (Schubert Mass w/UMass choir?) 
& saw 2 operas there too (Mother of Us All & Merry 
Wives of Windsor).  I also attended the “breakthrough” 
party when the Cyclorama & National were joined by a 
new large doorway. 

Ron Johns

Amy Larkin

What’s your fondest/funniest/weirdest memory of BCA?
There are so many! However, one does come to mind…

 When I was just newly installed as Board Chair, I recall 
having a BCA friend-raiser in my loft on Washington Street 
with its view of the Cyclorama dome and the construction of 
Atelier 505 in the distance. Due to our high ceilings, we sur-
prised everyone in attendance with a music and dance pro-
gram performed on stilts!  When the program started (and 
after everyone had had a glass of wine or two) there were 
gasps of surprise and delight as the performers suddenly 
hopped up and wowed the crowd with their movement and 
choreography. Even my husband Tim and I  - who were in 
on the secret - were thrilled to experience something so 
inventive and original in our own home. I remember say-
ing, “That’s the BCA, always fun and surprising!” Everyone 
agreed -- and it’s even more true today.  Congratulations and 
Happy 50th!

David J. Hacin FAIA [principal]
Hacin + Associates

All postcards, clippings, and images for this zine were collected from physical and digital archives at BCA. 
We sincerely apologize for any credits that were inadvertently excluded or incorrect. 

From “Know No”, by Masary Studios. 
Photo by Aram Boghosian.



community

submissions

I moved to the South End in 1971, and the BCA has been a wonderful part of my life ever 
since. The first time I walked into the Cyclorama I fell in love with the space as well as the 
old and appealing block of buildings along Tremont Street. These were the early days of 
South End gentrification so there were plenty of liquor stores selling nips and homeless 
people in all the doorways, which added to the contrast of South End Historical Society’s 
fancy parties in the vast, freezing cold Cyclorama.

As an artist my primary interest  has always been in the visual arts and in the offerings of 
the Mills and the Cyclorama.  My kids participated in dance and art classes and the won-
derful Community Music Center and we all loved and learned from the theatrical offerings. 
There were many incredible art/music/ dance /theatrical experiences over the years. Judy 
Chicago’s The Dinner Party (1980) was one of the most famous and memorable Installation, 
but there were others less famous which also fed the artistic needs of the Boston communi-
ty. The bi-annual drawing shows in the Mills still attract and excite Boston artists after 26 
shows and the Mills’ Gallery keeps offering wonderful cutting-edge programs.

As a former member of the board for eleven years I witnessed the comings and goings of 
directors, the ebb and flow, good times and not so good, but here we are in the moment...the 
BCA going strong and adapting and emerging from the pandemic, ready to go, providing 
support for its artists and its theaters and giving its community the art we need. 

Ellen Rich

Suzanne Merritt, artist BCA studio 402

My favorite memory at the BCA would be hosting the after party in my 
studio for the artists and their family and friends after open studios for 
the past decade. We swap stories, eat pizza, and enjoy live music played 
by musician artists in the building. 
I love the BCA because I can be around other artists to share ideas. 
Would like more opportunities to have the public visit my studio.
When I think of the BCA, I think of creating and relating.
I want to see more big dramatic performances in the Cyclorama in the 
next 50 years. Like the year they did the Tibetan Book of Living and 
Dying. That was amazing.

Suzanne Merritt

Gianna Stewart

There are two memories of events I have seen at the Cyclorama 
over the years. One was the Dinner Party by Judy Chicago. My 
husband I were so very impressed by the intricacy of the piece 
and the excellent creation presentation posters. We stayed a 
long time and the piece engendered a lot of discussion about the 
chosen honored women. I can still see it in my mind. The other 
indelible piece we saw there were the flying dances of Meister 
Echkart. It was an amazing mystical experience. 

Jeanne Traxler
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